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US 31 & 169TH STREET » WESTFIELD/CARMEL, IN
1-800-891-6205 » WWW.TOMROUSH.COM 2011 LINCOLN MKZ 2011 LINCOLN MKX 2010 LINCOLN MKT

MKZ SIGN & DRIVE | %399 /mo. 5499 /mo. || *8000 Off

NO MONEY DOWN, NO FIRST PAYMENT, NO SECURITY DEPOSIT.

2011 MKZ-27 Month lease, 10,500 miles per year, plus sales tax and fees. ¢ 2011 MKX-39 Month Iease 10,000 miles per year, $3,500 down payment, plus sales tax and fees.

THE GREAT AMERICAN SONGBOOK

MUSIC FOR ALL

Michael Feinstein’s career path took
him from Ohio to California to an
association with Ira Gershwin before
he became caretaker of America’s
cherished songs of the 20th century

Public will be able to view
the Great American Songbook
archives, including first-edition

sheet music, and listen to

vintage LPs at the Carmel center

By Jay Harvey
jay.harvey@indystar.com

There may have been only one gig that Michael Fein-
stein snagged by default — and that was after he had
become a celebrity magnet.

About three decades ago, the pianist-singer, now artistic
director of the Center for the Performing Arts and a nation-
ally known performer, was trying to make his mark in Los
Angeles, where he had moved from Ohio at the age of 20.
After a scrappy start at places with names like Mother’s,
with nary a mother among the customers, Feinstein began
to get a foothold on the Tinseltown piano-bar scene.

“I was hired at a place called 385 North,” he said,
“and I was there for five months when I got an offer
from the Mondrian Hotel, one of the new hotels in
L.A. It was there I started getting a lot of attention.”

It was well-connected attention, too, as only Holly-

By David Lindquist
david.lindquist@indystar.com

Doris Anne Sadler said there’s an element of mystery
to the Michael Feinstein Foundation for the Preservation
of the Great American Songbook, which has a new home
on the top floor of the Palladium.

“I get a few phone calls: ‘Can I buy a copy of that?’ ”
Sadler said in reference to an inquiry to the Great
American Songbook — which, by the way, isn’t a single
volume of compositions or recordings.

Feinstein, the center’s artistic director, defines the
Great American Songbook as a composite of Broadway
show tunes and Hollywood movie numbers that were
the nation’s most popular songs during the first half of
the 20th century.

“This genre of music is culturally important,” said
Sadler, former Marion County Clerk and current exec-

Among items donated to the Foundation for the
Preservation of the Great American Songbook is
this vinyl acetate 78 rpm copy of “One Meatball,”
as recorded by the Andrews Sisters in 1945 and
originally owned by New York City radio station
WHN. Robert Boyer, a noted fan of LaVerne,
Maxene and Patty Andrews, donated magazines,

wood can provide. George Burns, Jean Sta-
pleton and Elizabeth Taylor started to drop

Liza Minnelli and he became such good
friends that she hosted a birthday bash for
him. “That was the watershed — when Liza
threw that party for me,” he said.

Then Feinstein got an offer to do an act in
a San Francisco hotel that wanted to reopen
an old nightclub room. “The owner’s aunt
had heard me in L.A. and said I was not very
good,” he said, “but they couldn’t get anyone
else, so I got the job by default.” Before long,
a newspaper columnist gave him favorable
publicity and success followed.

An apprenticeship in his hometown of Co-
lumbus, Ohio, had taught him how to sing and

movie posters and recordings related to the trio.

utive director of the Feinstein foundation.
“This music got us through World War 1,
got us through the Depression and got us
through World War II. Much of the world —
especially Europe — knows America by
these tunes.”

Feinstein’s roots as a Great American
Songbook historian trace to the 1970s, when
he worked as an archivist for famed lyricist
Ira Gershwin. The foundation’s exhibit
space will include autographed first-edition
sheet music of “Rhapsody in Blue,” the 1924
instrumental composed by Gershwin’s
brother, George.

Cuff links owned by Frank Sinatra will be
on display. Sinatra’s widow, Barbara, gave
the cuff links to Feinstein, who recorded an

play piano at the same time.
His repertoire was set very
early. From his early teens,
Feinstein was drawn to the
best of Tin Pan Alley and its
branches into stage and screen.
He doesn’t believe the appeal
of the best songs of Gershwin,
] ] Berlin, Porter, Kern and others
Michael Fein-  )0eds to rely on the nostalgia
stein will per- ¢ those whose pop-culture
formas part  emories precede rock ’n’ roll.

album titled “The Sinatra Project” in 2008.

For now, personal effects of celebrities
make up a sliver of the foundation’s ar-
chives.

The west side of the top floor at the Palla-
dium will house the foundation’s offices,
collections of sheet music and recordings, a
listening/performance room and a modest-
sized exhibit space.

A 3,500-square-foot Great American Song-
book museum is planned for the east side of
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NO MONEY DOWN, NO FIRST PAYMENT, NO SECURITY DEPOSIT.

7o 42 Month lease, 10K per year, plus sales tax and fees.




